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                   The short stories of the nineteenth century French writers Gustave Flaubert and Guy de Maupassant deeply influenced and 

helped to define the short story as a distinct and serious genre with its own protocols, techniques and interests.  Maupassant is considered 

one of the fathers of the modern short story, who shares a number of literary qualities with his mentor Gustave Flaubert. Both men aspired to 

great meticulous and their works noted for their truthful characterization, psychological complexity, ironic treatment and a commitment to 

what came to be known as literary realism, distinguished for its unvarnished   depiction of contemporary life and society and the common 

man and woman.  

                  The greatest influence on Maupassant’s life and career was Flaubert, a childhood friend of his mother, who personally said to 

Flaubert to take her son under his wing. Hence she sent her son to make Flaubert’s acquaintance at Croisset in 1867, and when he returned 

Paris after the war, she asked Flaubert to keep an eye on him. This was a beginning of the apprenticeship that was the making of 

Maupassant, the short story writer. Whenever Flaubert was staying in Paris, he used to invite Maupassant to lunch on Sundays, lecture him 

on prose style and correct his youthful literary exercises. Even Flaubert’s advises Maupassant’s mother to encourage her son in his taste of 

verse, writing and holds out hope that in time the young man may accomplish something worthy of literary fame (Riddell, 2). As for 

Flaubert, he was one of the most important European writers of the nineteenth century, and with him the French novel reached a high level 

of development. Highly influential, he has been considered the leading exponent of literary realism in his country. As a writer, other than a 

pure stylist, Flaubert was nearly equal parts romantic and realist. Hence, members of various schools, especially realists and formalists, have 

traced their origin to his works. Flaubert’s masterpiece work, Madame Bovary which published in 1857 made Flaubert a celebrity.  

                   Guy de Maupassant is generally considered to be the most significant French short story writer. Unlike other important 

nineteenth century French prose writers such as Flaubert and Honore de Balzac, who are better known for their novels than for their short 

stories. Maupassant became famous for his well crafted short stories, but he also wrote poems, plays and three successful novels Une Vie 

(1883), A Women’s life (1888), Bel Ami (1885) and Pierre et Jean (1890). His preface to Pierre et Jean has attracted a considerable amount 

of attention over the years because it reveals the profound influence, that Gustava Flaubert exerted on Maupassant’s development as a 



writer. Maupassant divided his free time between boating and socializing with woman in vacation spot Argenteiul and writing verses, 

stories, and plays. He also needed a father figure and teacher after the death of Bouilhet, complemented Flaubert’s desire for companionship 

and literary idealism. Flaubert taught Maupassant to be consceientious in his narration, patient in evolving the right means of expression and 

discriminating in his choice of words (Bloom, 15).  He also helped his student secure a new job at the ministry of education and introduced 

him to the Parisian literary world of the 1870s, hosting getting together with other writers including Ivan Turgenev and Emile Zola (Bloom, 

16).  

                     Throughout life both were confronted by circumstances which tended to sadden. Flaubert spent his youth enclose proximity to 

the sights and sounds of hospital; Maupassant early life gained a perception an unfortunate relations existing between his father and mother. 

Both were unhappy much of their school life and were in later days attacked by the law for alleged offences against morality in their works. 

Each passed through the shattering experiences of the war of 1870. Flaubert as a national guard and Maupassant in the fighting force for a 

considerable portion of their respective careers, they lived life of solitary labouriousness. Beside all this the tastes of both were similar in 

many respects (Riddell). Both were Norman on the mother’s side and passed their youth and much of their later life in Normandy. It was 

possible thus for them to obtain from personal observation that knowledge of Norman life, character, and landscape which they display. 

They were also acquainted with Parisian life, although not both to the same extent, and moved in Paris in the same literary circle. Regarding 

the likenesses between the two authors, the critics have comparatively little to say. The younger man is hailed on all sides as the disciple of 

the older; but resemblance is not analyzed, or is analyzed only in the santiest way. It is generally agreed that such influence as exists in 

observable chiefly in Maupassant’s earlier work, before he had quite evolved his own method.   

                   As for Gustave Flaubert who took Maupassant under his protection and acted as a kind of literary guardian to him, he also 

defended Maupassant when in 1880 he was accused of obscenity for some of his poems. The same year Zola published an anthology of 

naturalist writing called “Les Soirees de Medan” which included “Boule de Suif”, Maupassant’s story about the Franco - Prussian war, 

which he had likely been working on for several years. Maupassant served a severe apprenticeship to Flaubert, and its first result was the 

famous story “Boule de Suif”. This story proclaimed by Flaubert and subsequently by all the world of masterpiece. In this letter, we see how 

Flaubert commends his pupil for his hard work and originality. 



 “I have been longing to tell you that I consider Boule de Suif, a master piece. yes, young man, nothing more nor less than 

a masterpiece.  The idea is quite original, magnificently worked out and excellent in style. The setting and the characters 

are brought before one’s eyes and psychology is grand. I am delighted with it, in short; and two or three times I laughed 

aloud. The little tale will live, I promise you. What a grand bunch your bourgeois are. Not a single failure. Cornudet is 

immense and lifelike. The nun pitted with small box is perfect, and the count with his my dear child; and the ending – that 

is grand, too damned, if I don’t congratulate you again.”  

Gustave Flaubert, Gustave Flaubert’s letters (Trans., J.M. Cohen) (Bloom, 34-35)  

                   Maupassant consciously followed Flaubert’s teaching that the artist’s duty was to reveal the unique qualities hidden within 

everyday reality; he was committed to subduing decorativeness and self display. Maupassant didn’t shock the French with his fiction so 

much as his mentor Flaubert had, but he did introduce the short story into the literary scene. Before Maupassant, the short stories were not 

common and even particularly popular. The realist style started gaining momentum through Maupassant’s work with his use of the narrative. 

Maupassant basically furthered Flaubert’s invention of removing the personal or authorial voice from the work. Maupassant took this 

technique and used it in his short stories. By using this method Maupassant becomes very popular as a realist. He wrote about his 

experiences through fiction and removed his personal narration (Patterson, 18). At first associated with the naturalist movement, Maupassant 

eventually turned to realism. These principles forged by Flaubert called for a scrupulous concern with form and dedication to precision of 

detail and exact description. Maupassant also shared with his mentor a severe pessimism towards life, as well as a disdain for bourgeois 

values, both of which are reflected through of his short fiction.  

                    In a letter in correspondence, Flaubert expresses his affection for Guy and declares that he is willing to do all in his power to 

help him. The letters to Guy de Maupassant himself included in the correspondence begin in 1873 and continue until the year of Flaubert’s 

death. They are 37 in number and contain criticism, warning, and advice regarding literary and other matters, requests for information and 

for counsel. The personal literary advice contained in the letters is valuable here because it throws light upon the method of training to 

which Flaubert subjected   his pupil (Riddell, 3). Flaubert evokes the keen mental vision of individual characteristics which the master 

advocated, as well as to call forth the sense of isolation and of the imminence of death which constantly overshadowed Maupassant’s 

outlook on life (Rutherford).  



                      Maupassant’s first published chronique, which is one of the most instructive in defining his aesthetic, is devoted to Flaubert. . 

His apprenticeship with Flaubert a highly influential facet of his development that he would later describe in “Le Roman” Maupassant’s 

training under Flaubert sounds far more disciplined than any short of relationship between Zola and the Medan group [Wolter]. As we know 

Maupassant studied under Flaubert for a number of years and it was through him that he met other literary geniuses such as Emile Zola  and 

Ivan Turgenev. All of these influences contributed to Maupassant’s literary ideas and it is for this reason that his style mirrors Flaubert’s in 

many ways (Rutherford). Chekhov had learned from Maupassant how to represent banality. Maupassant who had learned everything 

including that from  his  master, Flaubert, rarely matches the genius of Chekhov and Turgenev as a story teller.  

                      Maupassant had learned from his teacher, Flaubert that “talent is a prolonged patience”, at seeing what others tend not to see 

(Bloom, 11).  The personal literary advice which contained in letters is valuable because it throws light upon the method of training to which 

Flaubert subjected his people. Flaubert shows keen interest in everything written by Maupassant and is constantly asking for news of his 

efforts. When Maupassant is trying to secure a position on the journals, Flaubert suggests to him subjects for articles (Riddell, 3). There is 

no doubt, that there was special relationship between Maupassant and Gustave Flaubert. Maupassant views the work of Flaubert with regard 

to his use of real world, and indeed what distinction did the young man make between the role of the perceptible in the works of Balzac and 

Flaubert (Dugan, 6).           

                      Maupassant was by no means the aesthetician that Flaubert was, and his interpretation of his world must of necessity deviate 

greatly in practice even though or perhaps because he remains by and large faithful to the spirit of his  master’s teaching. Maupassant’s sight 

is a very special gift indeed, which by its very nature has the capacity to see beyond, that is to transcend the bounds. There must be for him a 

visual, a reorganization of material along aesthetically dictated lines in order to achieve a goal of any lasting values. Faithful to Flaubert, he 

agrees that reality must be interpreted in order to produce a work of art (Dugan). Of the six novels, the first Une Vie, which appeared in 

1883, naturally shows the most direct stamp of Flaubert’s influence, in its gray pessimism and its uniformity of background. Flaubert warns 

Maupassant against brooding and conjures him to work harder. Therefore, Maupassant not allows his mood of life to interfere with his art. A 

man who aspires to the name of artist has no right to live as do others; his only principle must be the necessity of sacrificing everything to 

art. We can see in his life that despite increasing success he continued to work tirelessly, until he was immobilized by neuralgia and nearly 

blind. Even illness couldn’t slow Maupassant, however and as his work earned more acclaim and he shared his free time with high society of 

writers, artists and journalists and socialites. He thought his best efforts towards recovering his health and escaping pessimistic thoughts 



about human existence, society and his responsibility as a writer- would be to indulge in luxury. Still despite the distractions, he was 

prolific—during the 1880s creating about three hundred short stories, six novels, three travel books and one volume of verse (Bloom, 16).   

                      Maupassant surpassed his mentor Flaubert, in the breadth and vividness of his work, and he becomes one of the greatest short 

stories writers. But like Flaubert he excelled in composing story, in distributing the facts with subtle gradation, in bringing in at the end of a 

familiar dialogue, something startlingly dramatic; but such composition with, seems easy and while descriptions are marvellously well 

established in his stories, the reverse is true of Flaubert’s which always appear a little veneered. Hence Maupassant is considered one of the 

finest short story writers of all time and a champion of realistic approach to writing, and credit goes to Flaubert who carved Maupassant and 

become his literary God father.    

                      Finally, Maupassant and his mentor   Flaubert both were conscious of the fundamental need of prolonged and incessant work 

in order to attain success in writing. Both exemplified this belief in practice. Maupassant records the fact of Flaubert’s unremitting labour; 

we have seen above how Flaubert advice Maupassant on the necessity of work; and the younger man Maupassant must have undergone 

extreme toil in order to complete what we have from his pen within the space of his comparatively short literary career. 

 

Works Cited 

Bloom, H., (2004), Guy de Maupassant. Comprensive research and study guide Bloom’s major short story writers. Chelsea House 

                Publishers, a subsidiary of Haights Cross Communications. 

Dugan, J.R., 1973, Illusion and Reality: A Study of Descriptive Techniques in the Works of Guy de Maupassant. Walter de Gruyter GmbH 

                 & Co KG. Volume 59 of De Proprietatibus Litterarum. Series Practica. 

Patterson, J.M., (2001), Realism in Paris: A Partnership Between Guy de Maupassant and Baron Georges Haussmann, University Honors 

                College at Texas Tech University 

Riddell, A. R. (1920), Flaubert and Maupassant: a literary relationship. Chicago/University Press. 

Sawadogo, B. (2014), Maupassant and Flaubert. web: https://courses.marlboro.edu/course/view.php?name=ART2362.S14  

 



              Declaration/Certificate 

“The article is original and unpublished are solicited for The International Journal of Culture, 

Literature and Criticism.” 

 

              

   

                 

  

   

                    


